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The research discussed the issue of interpretive conflict for the industrial product as a
concept, and it was referred to in the scope of realizing the design form. The section on
interpretive conflict included a review of the literature on the subject and a set of
philosophical constants related to the concept of interpretation and its cases,
interpretation and communication through which knowledge, values, attitudes and skills
are transferred between two parties. or more in order to influence one on the other, and
to realize the design form, so that the form bears its expressive symbols in the design and
announces its styles and methods through those blocks and spaces that it treats in a way
that attracts attention and calls for comfort, admiration and luxury at times, and bridging
the relationship between interpretation and perception, especially in the design form. The
product, which is a dialogue between the responsible recipient on the one hand, and the
design form of the product on the other. As for the aim of the research, it included the
disclosure of the intellectual institutions affecting the interpretational conflict, which
leads to changes in the perception of the design form of the industrial product, and the
understanding of its concept. The limits of this study included the electrical and electronic
equipment products of the company (LG) manufactured in the years 2021-2022 AD. The
third chapter included the research procedures, describing the sample model and
analyzing it. This was done by discussing an industrial product that is characterized by
diagnosing the topics mentioned above in a way that extracted the conclusions on which
it was based and in a way that achieves the intended goal of the research and according
to the available academic methods. The study included the results and conclusions
reached by the researcher, and the most important of these results were: 1- The apparent
formal variables that were expressed by the mechanism of symbols and signals are
achieved in the latent functional system with the suitability of use that was built on several
stylistic and technical data, to show the sample model with a relative interpretation in the
suitability and formal clarity with the user. 2- The product expresses its apparent function
for the clarity of the contexts and functional dimensions in its appearance, taking into
account the cognitive and perceptual abilities of the users so that the apparent indications
express the levels of performance, as the user's sense of the apparent functional values
stems from the ability of the products to match those levels with the basic requirements
of the user's needs, and to support them with the performance idea that the user hopes for
from them.

1. INTRODUCTION

to operate the human insides with its spiritual dimension, in a
way that contributes to activating his sensory side, which

Conflict: disagreement and quarrels, it is said: the people
quarreled, that is: they quarreled and disagreed. It comes in the
sense of attraction and jostling. And the dispute in the
litigation: Attracting the arguments and defending them
between the two opponents. And its origin is from the removal,
which is: pulling and pulling, it is said: to remove the thing
from its place: if he pulls it out and pulls it. And its opposite:
harmony and union, and among the meanings of conflict also:
acceleration, racing, quarrels, and dealing [1].

Interpretative conflict: It is the understanding that carries
latent meanings, which the interpreter seeks, and which needs
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overlaps with the cognitive side, as it is part of the experience,
and it transcends the axiom of appearances to an intellectual
process that has the same meaning. A dialectical approach in
interacting with its topics, and it has no fixed criteria or axioms,
other than responding to a specific topic.

Perception: A psychological process based on the
awareness of external things, their attributes, and their
relationships, and what is directly related to sensory processes
[2].

It is defined as: "the process through which the individual
interprets the sensory stimuli, as the sensory processes record
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the environmental stimuli and formulate them in forms that
can be understood [3].

The process of producing and generating shapes in design
has introduced mathematics and information technology
together to generate new shapes. This trend has created new
tool trends for design. These tools have changed the nature of
mathematical perception towards shape in design [4].

Industrial Design: It is the outcome and set of operations
accomplished by the designer and through which he influences
his environment in order to shape, formulate and adapt it, in
order for that formulation to come out in forms that meet the
basic human needs in life [5].

Industrial Product: Everything materially manufactured by
man, such as devices, applications, services, and furniture, that
combines audible, video, and moving design stimuli that can

be employed, and achieves the utilitarian and aesthetic purpose.

Here, in this study, the researcher attempts to uncover that
interpretive conflict by understanding the foundations and
systems of interpretation mechanisms by revealing the formal
design structure of the industrial product, and revealing the
influences in that process, all the way to the essence of the
subject, to determine the research problem represented by the
following question: What is the role of interpretive conflict in
perception? The design form of the industrial product?

2. RESEARCH IMPORTANCE AND LIMITS
2.1 Research importance

Contribute to educating the intellectual and practical
side of workers in the field of industrial design.
Compensating the lack of specialized studies that deal
with the applications of the concepts of interpretive
conflict in the perception of design form.

The research objective is to uncover the intellectual
institutions that influence the interpretive conflict, which leads
to changes in the perception of the design form of the industrial
product, and the understanding of its concept.

2.2 Research limits

The research is determined by the following:

e Objective Limit: The research is determined by
studying the interpretational conflict in understanding
the design form of the industrial product.

Spatial limitation: The products manufactured by (LG)
that are compatible with the research objective.

The time limit: The industrial products of (LG)
manufactured in the year 2021-2022 AD, because the
designs of this period represent changes in form and
function as well as the tremendous technical
development, and in various scientific and intellectual
fields.

3. LITERATURE REVIEW
3.1 The concept of interpretation

Interpretation has extended roots with the beginning of the
formation of human consciousness, where it was one of its

pillars, being based on understanding, with what it achieves of
tolerance and assumption, in accordance with the nature of
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understanding, which seeks to reveal the feature of
relationships, and to exclude and delete what it encounters in
the process of comprehending its surroundings, leading to the
logical. Dealing with his reality, with what is familiar, and
what is unfamiliar, so some of the vocabulary of his
surroundings is transformed by experiment and proof into
facts and Sunnah [6].

The subject of interpretation receives a specific acceptance,
for interpretation is the work of thought that consists of
deciphering the hidden meaning in the apparent meaning, and
is based on spreading the levels of meaning embedded in the
literal meaning, i.e., the interpretation of the hidden meanings.
A multiple meaning, because the multiplicity of meaning
becomes evident in the interpretation, and this double
definition of the semantic field on the part of the symbol and
on the part of the interpretation results in a certain number of
tasks.

As the symbol is generally based on a mutual interaction
between showing the meaning and hiding it, the Industrial
Design idea of hiding or not showing metaphorically means
that the industrial product differs in terms of appearance from
what the designer intended in terms of performance, despite
the ability of the designer to show the design form of the
industrial product in a clear way that indicates directly on the
performance function, but it will appear as a traditional
product that does not attract the recipient, and thus the
interpretation factor is ineffective or weak [7]. Therefore, the
design process depends on technical data and the exploitation
of available elements in order to implement the idea produced
by his imagination and to create and innovate products that are
apparent in their design characteristics, in addition to the
necessity for the idea to be unique and new and not imitated,
carrying within it the qualities and creativity of its designer
through interest in “the first nucleus of the idea and studying
the form, structure, assembly methods and the extent of its
compatibility with its function [8].

The perceived external form, which represents the language
of communication with the recipient within the design visual
discourse, has in itself a phenomenological system and an
objective system. An apparent meaning and another
meaningful meaning that can be interpreted in the formal form
of the chair’s design (Figure 1).

Figure 1. Two chairs made of wood
Source: https://design-milk.com/series-geometric-furniture-objects.

In order to search for the roots of all the forms of
interpretation that have been practiced and are currently being
practiced on Industrial Design forms, he stops at two cases in



which the two finest forms known to interpretation in terms of
profitability, depth and circulation:

(1)  Afirst case in which interpretation is governed by its
references, boundaries, laws, and self-regulations.
Interpretation, according to this formulation, is formed from a
series that may appear through the apparent logic of references
to be endless. Each sign refers to another sign according to the
continuum principle that governs the human universe. The
infinite is at the same time what stands as a barrier to
interpretation and subjects it to compulsions that include it
within a finite universe, as long as the universe requires, in
order to realize a detailed through which it represents as
private entities (there are no absolute entities according to
Burris' expression). These barriers and borders reduce the size
of the semiosis and impose specific ends on it, and we are not
here, according to this perception, in front of suppressing or
curbing an unstoppable semantic force, but rather we are
facing an action that grows and reveals itself within the
specific contexts (it is not related to an end, but to a detail
signified by another). The conclusion is that interpretation is
not an absolute act, but rather a drawing of a map that is
controlled by the assumptions of reading, which are
hypotheses that fall out of the data of the design form,
interpretive paths that the recipient self-reassures.

(2) A second case in which interpretation enters into
labyrinths that are not governed by any goal, as the design
form is a fabric of references intertwined with each other
without control or oversight, and is not limited by anything.
Continuous, not contained by commas and boundaries.
Interpretation, from this angle, does not aim to reach a specific
goal. Its only goal is the referrals themselves. The whole
pleasure is that the design form does not stop at referrals and
does not end at a specific indication. The existence of any bank
capable of absorbing the remnants of this series of
interpretations. The search for an interpretive depth that
constitutes a total unit to which all formal indications end will
remain a beautiful dream for which the adventure of
interpretation will continue, even if reaching this unity is
impossible [9].

Within the framework of philosophy, history, and politics,
we can include the first explanatory model, and we can also
include the second model.

The finite is the one that rests on a specific state, is defined
by limits, and ends at an end. The emergence and advancement
of civilization was based on this idea of boundaries. The
limited in time and space determines the nature and size of
possession, just as tranquility is determined by settling on a
specific signified. And on this perception was based the idea
of finite interpretation, that is, an interpretation governed by a
specific goal. Interpretation is an adventure and referrals that
are governed by a starting point and heading towards a specific
end. Interpretation cannot lead to all possible meanings
because this violates the principles of rational thinking. The
idea of logical coercion leads to the inclusion of semantic ends
in interpretation, and at the same time it excludes others. As
for the infinity of the interpretation, it will only lead to the
destruction of the principles on which western rationalism was
based (the principle of identity) and the principle of non-
contradiction (the principle of the raised third). For the
interpretation to be infinite means that all ideas are correct
even if they conflict with each other, and all referrals are
possible even if they lead to the production of absurd meanings,
and this is something that contradicts the founding principles
of Western rationality and may lead to its destruction [10].
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3.2 Interpretation and communication

There is no communication through signs without the
presence of intentionality behind the act of communication,
and without the presence of creativity, or at least without the
presence of a synthesis of signs. This matter is a reality, so why
then do we reject the interpretant in semiotics and replace it
with the sign of the interpreter, which in the end can only be
interpreted by humans? There is no problem here unless we
confuse the semiotics of communication with semiotic
communication, as semiotics is the science of signs and is not
the science of people who communicate through signs [11].

It is everything that is said, read, and done in terms of
movements, actions, or gestures, as well as all actions that
express non-cooperation, contentment, anger, and aversion.
Communication is the process or method through which
knowledge, values, attitudes, and skills are transferred
between two or more parties in order to influence one another
and bring about desired changes in the behavior of the other
party. Communication has recently become one of the areas
that has become of utmost importance due to its sweeping
through all aspects of human life through spoken languages,
gestures, movements, rituals, customs, symbols, images, and
other renewable forms. Thus, today it constitutes the
philosophy of modern sciences, which is the position that
philosophy occupied in the past as the mother of sciences.

Communication, in this sense, has become the basic
framework for modern sciences, especially with the
developments known by these sciences, through the
technological revolution and scientific breakthroughs in
various sciences, until we truly live in a small village where
distances disappear, distances disappear, time shrinks, and
man, in turn, is integrated into endless communication and
communication circles. Thanks to the Internet and satellites
that invaded the wide space.

Hence, the human role is defined as a communicative role
par excellence in terms of its association with a pattern of
intertwined and complex relationships that were produced by
the wvariables of the living reality with all its new
transformations.

As communication is considered a basic procedural
technique in understanding human interactions, interpreting
texts, experiences, and all methods of communication and
transmission, and therefore it can be asserted by saying that
communication has become a self-contained science that has
its own techniques, components, methods, and specific forms
for it. The communicative value resulting from the innovative
process provides an opportunity for the designer to belong to
the new idea achieved with its human measurements and
subject to the same conditions of the human experience. The
contemporary form that performs the fun of its time often
raises its ability to communicate between societies and peoples.
Industrial design is a universal language capable of
communicating with everyone, and it is the same one that
meets the needs of societies in different parts of the world. The
language of the product form in the design carries a high
communicative value, especially if it is associated with the
innovative idea in the design.

As the design achievement communicates with the old
technical links, adding something new to it every day that
makes its performance better, more useful, and easier and safer
to use. It is certain that the new contemporary images in the
design will turn the page on the old image of the design that
achieved the pleasure of its era at the time, but rather its



performance was the best within its objective conditions. That
is, design in its communication is in its largest part cumulative,
adding new values with each new creativity process, and it is
no more experimental than the emotional look [12].

Cognitive communication is the one that aims to transmit
and receive information, and it is communication that focuses
on the cognitive aspects and their advancement, or in other
words, it focuses on productivity and profitability. This
communication aims to transfer expertise and experiences to
the recipient and teach him the methods of installation,
application, understanding, analysis and evaluation in general.
It aims to provide the recipient with meaningful knowledge
and information.

Hence, this communication is based on the exchange of
opinions and the transfer of knowledge and experiences of
predecessors to successors. Thus, cognitive communication
cannot be isolated from emotional communication except as a
matter of methodology. There are classes that are represented
by Bloom pedagogy in the field of cognitive communication,
such as Bloom's class. The following levels:

Knowledge
Comprehension
APP

Analysis
Installation
Evaluation

As for communication tools, Lotman identifies two types of
tools that achieve communication according to the pattern of
relationships between the signifier and the signified, namely:

(1) Tools that achieve communication thanks to units, the
sign between the signifier and the signified in it is
internal, and what is meant is units that include at least
a small percentage of the resemblance between the
signifying form and its meaning, such as the silhouette
of a bicycle that indicates a bicycle and the drawing of
a crossed spoon and fork that indicates a restaurant etc.
Units that achieve continuity thanks to units whose
relationship between the signifier and the signified is
apparent, meaning that its constituent units are of the
type in which there is no semi-natural connection
between their form and meaning, such as the traffic
system and the sign of the green cross of pharmacies
[13]. The idea is considered the basis of creativity for
products that appear with their unique characteristics
that affect their aesthetic value and their difference from
existing products that belong to the same function. The
idea is the imagination of a form consisting of a
combination of seemingly different elements in one
harmonious whole. The design idea is the basic seed
and the idea on which the design achievement is built.
It is what makes the achievement a distinctive art on
which the idea revolves and makes it different from
other designs [14]. Studies related to the concept of the
phenomenon in industrial product design are linked to
fields that have become diverse and multiple to other
aspects to include “aesthetic studies, qualitative values,
and values inherent in product design, such as
expressive values and symbolic values that are inferred
from interaction with it [15]. Industrial products of all
kinds have witnessed and are witnessing many visual
transformations driven by the methods of development
and the effectiveness of designs, as they appeared
through the transformation that the designer resorts to,
and its basis is the quality of the containment and
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combination of elements and the difference in their
qualities, as it contributes greatly to establishing formal
or kinetic processors [16].

The multiplicity of methods and techniques results in a
variety of means of communication and their interpretations.
The development of new methods in design correlates with the
evolution of new means of communication and interpretation
for the recipient, provided that the recipient understands the
forms of their symbols. If the recipient is unable to find a
system that guarantees the transfer of their own experience,
they must devise a new system for visual communication. At
this point, the viewer engages with the design work,
recognizing that there are many ways to perceive the world
and various means to convey the essence of the designer’s
experience to them [17].

3.3 Interpretation and perception of design form

As the shape often carries its expressive symbols in design
and announces its styles and methods through those blocks and
spaces that it treats in a way that attracts attention and invites
comfort, admiration and luxury at times, it is an aesthetic and
functional suit at the same time, and here the industrial
designer, as is the case with all designers, does not seek
communicating his artistic, aesthetic and creative experiences
to others in order to reflect on them, as is the case in the arts,
in which these values play their true role in human life and
aspirations. Here, design goes beyond its role as a means of
communication and expression of emotions to being a means
of achieving benefit, benefit and circulation [18]. Modern
industrial design continuously evolves, incorporating
innovative techniques and distinctive features in product
construction. These advancements have led to diverse patterns
and forms that cater to sophisticated tastes. For example,
Figure 2 illustrates an integrated design for smart multi-touch
tables.

LT

Figure 2. The design of a multi-touch smart table
Source: https://arabic.smartboarddisplay.com/sale-28920865-waterproof-
multi-touch-screen-smart-coffee-table.

The apparent designs of industrial products represent a
concept of an intellectual nature, the importance of which is
embodied in reformulating the industrial product according to
innovative artistic methods in form and function in line with
prevailing ideas that ensure excitement and surprise through
"innovative design treatments that make the product formally
integrated and the aesthetic and functional system with
contemporary dimensions [19].

Shape is an aesthetic and functional function that is linked



to the user’s response and perception of what attracts his
attention towards a design. The general shape is the
determinant of the sensory and expressive value of the
industrial product, especially its ability to clarify the functional
goal and content of the product. There are elements of shape
that work to form the product through their interconnection,
intertwining, mixing, and harmony, their opposition, their
attraction, which would express the content [20].

Perception is the step that follows sensation, as perception
includes something of awareness and discrimination that
cannot take place without sensation. With certain factors that
control our perception of them and distinguish them from
others that exist in the field surrounding us, and that we
perceive the things that fall under our goodness as total units,
even if we then try to scrutinize their details [21].

The meaning by its nature is related to self-realization,
being an event and the result of an external state, which has its
reference and its entry into interaction with the act of
perception, since the meaning in its first form is related to the
tangible existence, within the lived world, which represents
the total meaning in its objective form that interacts with the
self directly. The interpretation of the meaning is familiar to
the self, as a traditional meaning, and the realization that it
deals with the sensible becomes here the sensible becomes the
basis of the meaning, with what it represents of things, as “the
perceived thing is not given or presented to the perceived
person, as an explicit and complete presence, but rather the
perceptual experience is laden with elements of absence and
presence.” And that the distinctive contours of what is present
and absent in experience change and overlap through
perceptual activities [22].

Therefore, establishing the interpretation of meaning in the
self depends on perception, which carries out the process of
understanding meaning, through experience in its interaction
with the tangible, and in several aspects, such as an apparent
and clear meaning, and an inner meaning related to essence
and essence, and this means that the thing or subject can have
more than one meaning according to the formula. It is
represented to us and the way it is formed as a perceivable
thing in accordance with the reference to the inner meaning.

The interpretation of the shape and the symbols it bears is
an important task through which the designer seeks to put his
mark on his industrial products, and it is important for the
designer to link his imagination and his memory in designing
a product that has a perceived form and content, because the
subject is a coordinator that combines the image of memory
and the image of imagination and does not appear as it was.
Indeed, it is formed within a multi-formation and overlay
fabric, which gives the design flexibility in the context of
which the usual system of design relations changes [23].

Therefore, we find the justifications for interpretation with
the multiplicity of meanings and the presence of perception
and understanding, and the meaning by its nature performs
effectively according to its value. Knowledge is outside the
scope of individual experience. In an abstract form, the normal
perception strategy does not agree with what surrounds it,
what lies in it of signs or revelations, and awareness is what
achieves compatibility or compatibility in understanding the
inner meaning, and since the meaning is subject to the conflict
of interpretation, which is a reason for it, it is subject to
intentionality.

Meaning inherently requires a tangible mediator in design
to denote and even determine its interpretive power. This
mediator is subject to mechanisms that translate meaning into
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an inherent value, guided by the strategy of the design work or
manifest in a form perceptible to the senses. This process
influences and is influenced by the form, which encapsulates
nature in a profound way, presenting it as a framework for our
living world. "Since matter never exists in isolation but always
assumes some form, the tangible elements of a design are
always organized, even if the form lacks clarity or regularity"
[24].

This organization provides a formula through which the
design refers to its intended meaning. Form, by its nature,
embodies the sublime and tangible, challenging sensory
perception with its elements that evoke sensory arousal. This
interaction fosters a perception that leads to meaning, thereby
creating a coordination formula that interprets and signifies
meaning [25].

The formal structure in its entirety that forms the design
frameworks remains linked to external pressures, as Professor
(Madani Salih) indicates that the forces are the forces of
history, the forces of the soul, the forces of thought, the forces
of magic, the forces of religion, etc., and they are responsible
for bringing about the act of change as things remain hostage
Constancy, stability, and iterative representation, but if it is
subjected to pressure forces, it is transformed and transformed
in its path in a specific direction, in a way that serves its
functions, and this applies completely to the design work [26].

Bridging the relationship between interpretation and
perception, especially in the design form of the industrial
product, is a dialogue between the responsible recipient on the
one hand, and the design form of the product on the other hand,
as Sartre mentioned (things are phenomena that are perceived
by someone who perceives them, but he is keen, at the same
time, to alert these phenomena by which we perceive things,
or things that are relevant to our perception in phenomena that
have in themselves an existence independent of perception,
which is the basis of the perception process [27]. Therefore,
modern designs have lost, in most cases, some of their identity,
as privacy and subjectivity have vanished, and the features and
manifestations of the design values specific to each place and
time have melted away, which has led to searching in history
to find character as a type of solution, relying on the latest
theories in the world, which research the science of design
phenomena [28]. This is done by investing the energies of the
original models and shapes, translating them, and integrating
them with the developments of the present and its means, as in
Then, a product can be produced that combines the principles
of modern products and their technologies, and the historical
structure of design forms to achieve communicative industrial
products that express human thought, past, present, and future.

Interpretation participates with perception in analyzing the
design form, revealing its components, goals, and objectives,
and promoting it to the recipient. The interpreter must
understand that the design form consists of codes used by the
designer within an integrated structure. Consequently,
perception is crucial for associating partial relationships with
the holistic nature of what the interpreter undertakes in this
synthetic process [29].

The value and quality of the visual response to the structure
of the design form depends on our ability to perceive, interpret
and give judgment on the importance of that design form and
its visual components that enrich the recipient and make him
feel compatible and attracted to its components, filled with
energy of high sense in understanding the design form of the
product and responding to it. It should be noted here that the
interpretation process is linked to the perception process



through the design elements and the nature of the relationship
between them in the formation of the product. Therefore, the
function of interpretation lies in dealing with the formal and
sensory values of the industrial product and the response and
tasting that elicits from the perception process. Here,
interpretation is the process of finding the comprehensive
meaning of the visual design form that was described and
analyzed by the interpreted recipient [30].

The interpreter shows and reveals the power of the process
of perception in interpretation. It is the main entrance to
defining the act of interpretation, and on this basis the
interpreter can be dealt with because it constitutes a first
anchoring point for meaning.

Here the high ability of the interpreter, who sometimes
works in a dual capacity as a designer and a recipient at the
same time in interpretation, is evident, through realizing the
relationship between the appearance of the design form and its
interior. Here, the quality of the relationship between the
recipient and the design form is determined by the self’s
awareness of itself, and its awareness of the design form that
it receives. The perceived self is on the one hand, and the
perceived form is on the other side, as the interaction between
them takes place according to the general perceptions
prevailing in contemporary culture.

Interpretation, within its relationship to realizing the design
form, is linked to the mental ability of the responsible
recipient, as well as the conceptual and semantic ability of the
designer in employing signs and symbols within the design
form of the industrial product. As the shape plays the role of
the important icon in the processes of interpretation and
perception, as the shape indicates a kind of agreement in
meaning by focusing on the event, which refers the interpreter
to make the meaning of the conflict between two things into
one similar meaning in a specific case that the design shape
aims for.

The general aesthetic experience in design makes designers
stop at the stage of sensory perception, believing that this type
of perception is sufficient to reach true knowledge, as long as
the recipient receives all the emotions expressed by the
designer in his design experience through this activity of
perception [29].

But the art of design and designers cannot stop at the
perceptual experience, because it is not able to express the real
knowledge in it, as it must be reached to the highest levels of
abstraction that reveal the real knowledge in the world, and
thus be more able to explain the phenomena that lead to values.
Functional, utilitarian and performance. That is, the designer
here must take note of two basic reasons for knowledge:

The first, knowing the perceptual experience as a sensory-
aesthetic design knowledge, based on the language of the
design form that is explained by proportionality and correct
aesthetic relationships.

The second, knowledge of abstraction as logical, scientific
knowledge that relies on demonstrative evidence to prove
objective facts. Perceiving the design form in its style and
aesthetics is not sufficient as a reality for its function without
the user examining it, just as the design of industrial products
does not derive its performance value from its aesthetic value,
but rather from the practical reality in its operation, functional
performance, specific achievement, as well as other designs
[31].

There is no doubt that when we discuss and interpret the
design work, we will come up with those symbols used to
interpretations and indications that extrapolate the contents of
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those works, because originally selected by the designer, it was
as an expression of real emotion embodied by the designer's
honest capabilities in selecting expressive symbols, and that
this will lead us to that in the design work Real language, even
if many of the vocabulary of that language exceed verbal
language in expression, and the existence of this language
means that these works can be read with minimal expression,
but any interpretation is certainly the interpretation of the
recipient in the light of his experience, discourse, and artistic
and aesthetic taste. Therefore, many design experiments are
not popular outside their real environment, and the difference
in the environment, values, habits and language makes it
difficult to re-read the design work in the same language that
was read in its environment. And that we do not read any
architecture in the world that is not true, no matter how
different its model is, just as we do not read any industrial
design such as an airplane or any device that is not true, no
matter how different its design, model and model are [32].

3.4 Indicators

We explain the above as follows:

(1)  The symbol is based on a mutual interaction between
showing the meaning and hiding it. The design idea of hiding
or not showing means figuratively that the industrial product
differs in terms of appearance from what the designer intended
in terms of performance, despite the ability of the designer to
show the design form of the industrial product in a clear way
that indicates the performative function is direct, but it will
appear as a traditional product that does not attract the
recipient, and thus the interpretation factor is ineffective or
weak.

(2) The perceptions that we perceive are affected by
certain factors that control our perception of them and
distinguish them from others that exist in the field surrounding
us, and that we perceive the things that fall under our goodness
as total units, although after that we try to scrutinize their
details.

(3) The perceived thing is not given or presented to the
perceived person, as an explicit and complete presence, but
rather that the perceptual experience is laden with elements of
absence and presence, and that the distinctive lines of what is
present and absent in the experience, change and overlap
through perceptual activities.

(4) The value and quality of the visual response to the
structure of the design form depends on our ability to perceive,
interpret and give judgment on the importance of that design
form and the visual components it possesses that enrich the
recipient and make him feel compatible and attracted to its
components, filled with energy of high feeling in
understanding the design form of the product and responding
to it.

(5)  The function of interpretation lies in dealing with the
formal and sensory values of the industrial product and the
response and tasting that elicits from the perception process.
Therefore, interpretation is the process of finding the
comprehensive meaning of the visual design form described
and analyzed by the interpreted recipient.

(6) Levels of acceptance are achieved in the industrial
product through its ability to adapt to changing requirements
based on the user’s acceptance of making modifications to it,
by adding elements to it or merging and organizing elements,
to reach an acceptable design.

(7) The design forms that play the role of semantic



expression at some point in time may turn into intended
functional expressions set by the designer, or into inferences,
or they may change, and these changes may be secondary or
essential as active forces. Environmental influences and
physical and biological factors through which shape
perception can be achieved.

4. RESEARCH METHODOLOGY
4.1 Methodology

The current research took the descriptive approach in
analyzing the sample, as it is “the objective scientific method
that expresses one of the methodological research methods”.

Research Society: Society The research community
included industrial products with performance and formal
characteristics that are compatible with the subject and
objective of the study for the period from 2021-2022 AD, and
the company (LG) was approved, and that company was
chosen for several reasons, including:

(1) The difference in the design of the products of that

company.

(2) They are very popular.

(3) Variation in prices.

(4) The products of that company are appropriate to the
subject and purpose of the research.

4.2 Research sample

The researcher chose an intentional sample for the purpose
of fulfilling the research requirements according to the best
image from the original research community and according to
what was included in the analysis axes, so the research sample
was compatible with those axes.

5. DISCUSSION AND ANALYSIS

For the purpose of seeing the previous research proposals in
their realistic design context, the following axes can be applied
in analyzing the model chosen (Figure 3), which serve the
intended research objective:

The type of interpretation used in the design system for
an industrial product.

The level of awareness of the design form of the
industrial product.

260mm

270mm

1,1720mm

Figure 3. Cord zero A9Kompressor
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5.1 The type of interpretation used in the design system for
an industrial product

The design system of the smart vacuum cleaner carried its
expressive symbols in the design and announced its styles and
methods through those masses and spaces that were treated in
a way that attracts the eye and calls for comfort, admiration
and luxury, by employing a 5-step filter system to capture
99.97% of dust particles with a size of up to 0.3 microns of
household surfaces. With four-stage extension, the telescopic
tube allows users to adjust the length to their preferred height
for comfort of use. The use of compressor technology in the
vacuum system also saves time by compressing the dust and
lint collected inside the basket. As you will not need to clean
the container often, compresses dust and lint (up to 2.4 times
the uncompressed capacity). The compressor lever is simply
pushed open with the door to clean the contents when it is time
to empty. The smart inverter motor also features a brushless
design with minimal mechanical friction during operation,
improving the durability of the motor. In addition, it is possible
to clean and charge at the same time thanks to the two
interchangeable batteries. Battery features up to 120 minutes
runtime. Accordingly, we see a claim that is not devoid of
aesthetic and functional interpretation at the same time, and
here the industrial designer, as is the case with all designers,
does not seek to communicate his artistic, aesthetic and
creative experiences to others in order to contemplate them, as
is the case in the arts, where these values play their real role in
human life and aspirations. Here, design goes beyond its role
as a means of communication and expression of emotions to
being a means of achieving interpretation, benefit, and
circulation.

The multiplicity of methods and the multiplicity of
techniques in the design system of the smart broom is, as a
result, a multiplicity of means of communication and their
interpretation, as devising new methods in the design is
devising new means of communication and interpretation to
the recipient, provided that he realizes the forms of their
symbols. What he wants to say about his design experience
that he wants to communicate, and if he is unable to find the
system that guarantees the transmission of his own experience,
he must devise a new system for visual delivery, at which point
the user accepts the design work knowing that there are many
ways to look at this world and that there are different means to
communicate summary of the designer's experience.

5.2 The level of awareness of the design form of the
industrial product

Meaning inherently requires a tangible mediator in design
to signify and even define its explanatory power. This
mediator is subjected to mechanisms that translate the design's
meaning into an intrinsic value, as dictated by the strategy of
the design work or its visual presentation for sensory
perception. All of this is influenced by the form, since material
never exists independently but always assumes a form. The
perceptible elements of the design are always organized in
some manner, even if the form lacks clarity or regularity [32].

This organization provides a framework that defines what it
refers to, according to the intended meaning's mechanism and
strategy. By nature, form represents both the subtle and the
tangible, challenging sensory perception with its elements that
here incites sensory excitement. This interaction builds a
perception that leads to meaning, culminating in a



coordination formula that interprets and signifies meaning.
The perceptions that we perceive are affected by certain
factors that control our perception of them and distinguish
them from others that exist in the field surrounding us, and that
we perceive the things that fall under our sense as
comprehensive units, even if after that we try to scrutinize their
details.

The meaning by its nature is related to self-realization,
being an event and the result of an external state, which has its
reference and its entry into interaction with the act of
perception, since the meaning in its first form is related to the
tangible existence, within the lived world, which represents
the total meaning in its objective form that interacts with the
self directly, and thus becomes Interpretation of the meaning
is familiar to the self, as a traditional meaning, and the
perception as it deals with the sensible becomes here the
sensible becomes the basis of the meaning, with what it
represents of things, as the perceived thing is not given or
presented to the perceived person, as an explicit and complete
presence, but rather the perceptual experience is laden with the
elements of absence and presence. The distinct lines of what is
present and absent in experience change and overlap across
perceptual activities. as in the form of (Figure 4).

Figure 4. Bio-robot refrigerator
Source: https://www.yankodesign.com/2010/06/21/bio-robot-refrigerator/.

Bridging the relationship between interpretation and
perception, especially in the design form of the vacuum
cleaner (Figure 4), is a dialogue between the responsible
receiver on the one hand, and the design form of the broom on
the other hand, as Sartre mentioned (things are phenomena that
are perceived with respect to a person who perceives them, but
he is keen, at the same time, to alert these phenomena by which
we perceive things, or the things that come to our perception
in phenomena that have in themselves an existence
independent of perception, which is the basis of the perception
process.

The value and quality of the visual response to the structure
of the design form depends on our ability to perceive, interpret
and give judgment on the importance of that design form and
its visual components that enrich the recipient and make him
feel compatible and attracted to its components, filled with
energy of high sense in understanding the design form of the
product and responding to it. It should be noted here that the
interpretation process is linked to the perception process
through the design elements and the nature of the relationship
between them in the formation of the vacuum cleaner.
Therefore, the function of interpretation lies in dealing with
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the formal and sensory values of the vacuum cleaner and the
response and taste that it evokes arising from the perception
process. Here, interpretation is the process of finding the
comprehensive meaning of the visual design form that was
described and analyzed by the interpreted recipient.

Interpretation, within its relationship to realizing the design
form of the vacuum cleaner, is related to the mental ability of
the responsible recipient, as well as the conceptual and
semantic ability of the designer in employing signs and
symbols within the design form of the vacuum cleaner as in
the form of Figure 5. The shape plays the role of an important
icon in the processes of interpretation and perception, as the
shape indicates a kind of agreement in meaning by focusing
on the event, which leads the interpreter to make the meaning
of the conflict between two things into one similar meaning in
a specific case that the design of the broom aims for.

Figure 5. Cord zero A9Kompressor cordless hand vacuum

cleaner
Source: https://www.lg.com/ae_ar/vacuum-cleaners/lg-a9k-core-uae.

6. CONCLUSIONS

(1) The apparent variables are related to the cognitive
processes of the product’s identity, which are determined by
conveying and communicating clear information about the
apparent product in a symbolic and aesthetic way.

(2)  The impact and formation of the relationship between
the design systems of the models and the recipient are
achieved at two levels. The first is inferred from the
appearance or what is called the external meaning, while the
other is achieved by crossing to a deeper level by means of
signals and indications, which is what is called the internal
meaning.

(3)  The effectiveness of the apparent variables is focused
on choosing new design elements and changing the overall
product systems and existing processors through creating a
new formal system and relationships to form a design that
serves the functional and aesthetic purpose.

(4)  The apparent formal variables that were expressed by
the symbols and signs mechanism in the latent functional
system are achieved with the suitability of use that was built
on several stylistic and technical data, to show the sample
model with a relative interpretation in the suitability and
formal clarity with the user

(5) The diversity in the use of modern technologies that
take into account the adoption of the multi-functional
mechanism leads to changes in the perception of the design
form and its concept.



(6)  The product expresses its apparent function due to the
clarity of the functional contexts and dimensions in its
appearance, by taking into account the cognitive and
perceptual capabilities of the users so that the apparent
indications express the levels of performance, and the user's
sense of the apparent functional values stems from the ability
of the products to conform to those levels with the basic
requirements of the user's needs and attributing it to the
performance idea that the user desires from it.

(7)  The art of design establishes theoretical and practical

dimensions to achieve the maximum effectiveness of an action.

(8) Formal-design perception, by operating its
mechanisms on the process of linking the message of
presentation to this act mainly and by employing the available
scientific technology and communication service, in a way that
highlights the common cognitive functional dimension
between the two units of science, art and thought in general.
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